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bopaHa CaBoBa 3aebpliBa cTeneH 6akanaBbp B CreLMasHOCT
LIpadurKa“, HauuoHanHa XyaoXKecTBeHa akagemus npe3 2021.
3aHMMaBa Ce C neyaTHa rpapuka C TeXHWUKUTe JIMHOrpaBHPa,
CyXa Mrna v MOHOTHNMKA, KaKTO U C OUIMTaNHa rpaduyKka, B KOATO
EKCNepuMeHTHPa C pas/IMyHKU BUO0BE aNrOpUTMK 3@ pa3MecTBaHe Ha
MUKCeNUTE B M306parKEHUETO WU TEXHWKK 33 Cb3[aBaHe Ha rM14yoBe.

Instagram: borianana

Boryana Savova dgraduated with a bachelor’s degree in Printmaking
from the National Academy of Arts in 2021. She works with printmaking
techniques such as linocut, drypoint and monotype, as well as digital
graphics, in which she experiments with different types of algorithms
for pixel sorting in images and methods for creating glitches.

Instagram: borianana



KoHuenuus:

M3no)kbaTa pasrnexkna »XMBoTa Ha MAEeWTe: Kora ocTaBaT cebe cu,
Kora ce M3ry6BaT Hamb/IHO M KOra HaMMPaT HOB CMUCHII.

MN3pa3HOTO CpeacTBO TYK e TpaHCCIDODMaLI,MFlTa — OlKMT 3a NpomMmeHAHe
Ha MNbPBOHAY4a/THOTO Ype3 pa3/IMYHKN TEXHUKKU — OT 114 a/IFTOPUTMH
[0 CblUMBaHe C KOHLIMA.

B npoleca y4acTBaT He caMo TBOPOMTE, HO U TEXHUTE OTPAXKEHUS.
He camo 3puTensT, HO M HeroBaTa pedeKcus.

(6e3)uBeTHH MOTHUBH

NpoeuTe HagKMBABAT NPOMEHKUTE. He3aBUCHMMO OT MeTamopdo3uTe,
KOWTO MPETBLPMNABAT, TEMOraT [a 3ana3daT CbLHOCTTa CH. [AnruTanHuTe
rpadukM OT cepudaTa ,,(6e3)uBeTHM MOTUBKU® NPeACTaBAT MOMEHTA
Ha TpaHCPOpMaLMATA KaTO KPAaCMBO CbCTOAHME Ha M3rybeaHe M
HaMUpaHe. XYAOXHWKBLT Mpuiara HaTUCK, MycKka M306payKeHus C
LIBETHM MOTMBM Npe3 GUNTHP B aKT HA CaMOAeCTPYKLMA. B KpanHUs
pe3ynTaTt UBeTATa Ca 3arybunu LBeTa CW, MOCTEMNeHHO TybaT M
dopmaTa CH, HO MMMNpPecHsaTa 3a TAXHATA CbLLUHOCT OCTaBa.

(TH) Mexxay dparmeHTUTE

MpOMeHWUTe HA[AXKMBSABAT MaeuTe. He3aBMCMMO KOMKO SipKa e
MbpBOHaYanHaTa 1aes, npes npusmarta Ha NPoMsHaTa Ta MOXe Aa
npuaobue CbBCeM HOBA CbLUHOCT, A3 Ce rnpeobbpHe, pa3fenu Ha
dparmeHTH, fa 06pa3yBa HOBO LIAMO C APYrH MO UNK Oa U3racHe.
MHcTanaumsata ,(TM) Mexxay dparmMeHTuTe e npeHapexjaHe
Ha YaCTW OT PUCYHKM M TPAPUKKM Ha XapTus, YMKUTO CMMCbI M
MbpBOHAYaNHa MWaesa Beye ca W3rybunM CBOS CAHTUMMEHT 33
XYOOXHUKA. B aKT Ha CamMofeCcTPyKLMS, XYA0KHUKLT M Cbbrpa,
dparmeHTUpa, pa3bbpKBa M 3alUMBA 3aeAHO, 33 [Ja MM CbeAuHU B
eHO HOBO LAn0. PopmaTta ce NpomeHs, MbPBOHAYaNHaTa CbLHOCT
Ha BCSKO NPOM3BeAeHUe A HAMA, @ 3pUTEeNISAT Ce NPeBpbLLa B YacT OT
TpaHchOPMaLMATA M MPEOTKPHUBAHETO.






Concept

The exhibition views the life of ideas: when do they remain themselves,
when are they lost completely and when do they find a new meaning.

The means of expression here is the transformation — an attempt
to change the original through various techniques — from glitch
algorithms to stitching together with threads.

In the process, major role plays not just the artwork but also its
reflections. Not just the viewers but also their reflection.

colour(less) motifs

|deas outlive change. Regardless of the metamorphosis they go
through, they can still maintain their essence. The series of digital
print colour(less) motifs represent the moment of transformation
as a beautiful state of being lost and being found. The artist applies
pressure, puts images with floral colourful motifs through filters in an
act of self-destruction. In the final result the flowers have lost their
colour and shape but the impression of their essence remains.

(you) among the fragments

Changes outlive ideas. Regardless of how bright the idea is originally,
through the prism of change it can acquire a whole new essence,
it can turn around, break down into fragments, form a new whole
together with other ideas or to burn out. The installation (you) among
the fragments is a rearrangement of parts of drawings and hand
pulled pints on paper, whose meaning and initial idea have lost
their original sentiment for the artist. In an ack of sled destruction
the artist collects them, fragments them, mixes them and stitches
them together to create a new whole. The form changes, the initial
meaning of each individual artwork is missing and the viewer turns
into a part of the transformation and rediscovery.
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(mu) mexkay dparmeHTUTe
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U3rybBaHe U HaMUpaHe

ObuwaTta nNpeacTaBa 3a UaeuTe B M3KYCTBOTO € pomMmaHTH4YHa. UOEA
Ce KpeLLn, U3M1CBa Ce C rofiemu ByKBM KaTo 3a M1aKaT, Cnara ce Ha
nuegecTasn, Ha Hes ce rnena c Hagex<aa.

M3noxbaTta Ha bopsHa CaBoBa M3rybBaHe W HamupaHe e
HecTaH4apPTHO M HenpeTeHLWO3HO 06pbllaHe KbM COBCTBEHOTO
TBOPYECTBO HA XYO0XHWYKATA, KOETO HM Nnomara 4a norsiegHem no
pa3fiyeH HauuH Ha MaedATa 3a uaeuTe.

B neTTe AWUrMTanHu rpaduKkm 1M MHCTanauMsaTa oT GparMmeHTH npeg,
HaC Cce pa3KpWBa HeNMMHEMHWAT, JO0PW HernpeacKasyem »KMBOT Ha
naeuTe. B TBOPYECKUSI MPOLIEC, @ CbL0 W C TeYeHWe Ha BpemeTo,
Te npeTbpnaABaT TpaHcdopMmaumu. [MoHsAKora rybaT CTOMHOCTTA
CH, MOHAKOra Ca epTBa Ha eHTPONMATa, a NMOHAKOra HaMMpaT HoB
CMWCBIT.




OTNMYaBaLLLO 33 *KaHpa HaTHPMOPT € KOMMO3MLMOHHATa C€B0b0oaa,
KOATO TOM AaBa Ha TBopeua. Ho aurMtanHuTe (6e3)UBeTHU MOTHBHM
Ha bopsAHa HagHWKBAT W OTBbA NOApPeabaTa Ha efleMeHTUTe KaTo
OCHOBHO M3pa3HO CpeacTBO. ABTOPKATa aKTWMBHO W3cnepBa
npoueca Ha M3rybsaHe, KaTo OTHEMA €/IEMEHTH U XapaKTEePUCTHUKM
Ha MbPBOHAYa/THUTE CKU NPOMU3BEOEHUS.

LiBeTaTa nbpBO ry6aT uBeTa cu. Cnepd TOBa, MPOMEHEHW MOYTH
MPOM3BOMHO OT glitch sort anropuTmu, pasmuveaT W dopmaTta CH.
MOYTH HULLLO He e, KaKBOTO e BK/I0 B HAYanoTo Ha TpaHCHOpMaLUATa.
Ho nmnpecuATa 3a CbLHOCTTA Ha LIBETATA 0CcTasa. Moxke bv fopH e
Mo-CU/HA, UMEHHO 3aLL0TO e ouendana.

PeIYKLIMOHU3MBT, KOMTO BMXKAame npy AbpBeTaTta Ha MoHapuaH
WK B KOMMO3WULUMKMTE Ha KaHAMHCKWM, e pa3rbpHaT B FOAMHM
NPOAL/IKUTENEH TPYA. B KapTUHWTE UM HabntogaBame naaBHaTa
eBO/OLUMA Ha apTMCTa M OTKPUBAHETO Ha COBCTBEH CTWMA uype3
NOCTeNeHHo OMpPOCTABAHE.




PeqyKUMOHU3MBT B YepHO-6e/mTe HaTHPMOPTU Ha bopsaHa e ¢
MHOr0 MO-KpPaTbK BpemeBW npo3opel. TyK TpaHcdopmauuaTa e
AWHAMHYUHA, KOHLIEHTPMPA Ce BbPXY HAKO/IKO OnpeaeseHu TBopowu,
BbpXYy eauH GparmMeHT OT TBOPYECTBOTO Ha aBTOPa. A ePeKTbT Ha
glitch sort anropuTmMHnTE Cb3aaBa ycelaHeTo, Ye 4 HabngaBame B
[BUXKEeHUe.

(mu) mexxdy hpazmeHmume NoKa3Ba NPexXoaHOCTTa Ha uaeute. U
TO MO HAM-UCKPEHWSA HaYMH — Ype3 CMen, AeCTPYKTUBEH Noaxop Ha
aBTOPKAaTa KbM COBCTBEHWTE W TBOPHM.

MHCTanaumsTa MoXKe [a ce ornpe/esiv KaTo NoCT-NOCTMOAEPHHU3bM,
06bpHaT HaBbTpe. TBopbaTa NPaBu NPenpaTKu, HO HEe KbM MUHANM
TEYeHWs B M3KYCTBOTO, a KbM COBCTBEHMS CM TBOPYECKM MPOLieC.
06pblla Ce CbC 3aKayka KbM MWHANOTO, HO He Ype3 oTpuyaHe Ha
CTapy NpeacTaBu, a upes camopediekcus. MHCTanaumuaTa Moxke 1a
ce Npyeme 1 KaTo CBOeobpa3eH NamMeTHUK Ha U3rybeHuTe uaeu, 6es
[a e UMarna NnpeTeHUMsATa Aa bbe TaKbB.

3a bopsHa npoLeckT Ha CblUMBaHE e MpoLeC Ha MpPeoTKpWBaHe.
Bceku 0T dparmMeHTUTe B MHCTaNaLmaTa e U3rybun nbpBoHaYanHus
CW CAHTUMEHT. HO MpW CbeAMHSABAHETO CU Te3W MNpoW3BeaeHus
Ca Cb34anu 06lla MCTOPUS — UCTOPUATA Ha 3arybBaHeTo. Taka
33e/lH0 HaMUPAT HOB, MeTa-CMUCDB/, Pa3/IMYeH OT MbPBOHAYaNHO
33/10XKeHWsI BbB BCSAKA OT TSX.

TpaHchopmaumaTa TyK OTHOBO e AMHaMM4yHa. B npoueca yyacTeaT
KaKTO pednekcmaTa Ha aBTopa (MpeacTaBeHa Ype3 ornenanoTo 3ag
WMHCTaNaUMUATa MU CKPUTUTE MOCNaHKA), Taka U 3pUTENUTE, KOMTO
MOraT [a OTKPUAT cebe CM B MPa3HOTO MACTO MexXay GparmeHTUTe.

[anv ngevTte HagXXMBABAT TpaHCcHopMaLMmTe UK 06paTHO? KakbB
€ eCTeCTBEHUAT X0 Ha efHa TBOpYeCKa naea? NpaBrIHKUAT NOLAXOA
KbM TaKMBa BbMPOCK € [a MM 0CTaBWUM OTBOPEHW — KAKTO 33 Hac
camuTe, TaKa M 3a aBTopa.

CtaHumup CemeparkveB
KypaTop






Lost and Found

The general notion of ideas in art is romantic. IDEA! We shout it, we
write it as a big poster headline, put it on a pedestal, look at it with
hope.

Boryana Savova’s exhibition Lost & Found is a refreshing and
unpretentious look into the artist’s own work, which helps us perceive
the idea of ideas in a new way.

The five digital prints and the installation made out of fragments
uncover the nonlinear and unpredictable life of ideas. During
the creative process (and as the time passes by) ideas undergo
transformations. Sometimes they lose their value, sometimes they
are victims of entropy. Sometimes they find a new meaning.




A key distinction of the still life genre is the compositional freedom
it gives the artist. But Boryana'’s colour(less) motifs look beyond the
arrangement of elements as a means of expression. The artist actively
explores the process of loss by removing key elements and features
of her initial artworks.

First, the flowers lose their color. After that, almost randomly
transformed by glitch sort algorithms, they lose their shape. Almost
nothing is as in the beginning. But the impression of the flowers’
essence remains. Maybe it's even stronger — precisely because it
survived.

The reductionism we see in Mondrian’s famous tree paintings and
Kandinsky’s compositions is stretched across years of work. These
artworks show us the slow evolution of the artists and the discovery
of a unique style by using simplification.




The reductionism in Boryana’s black & white still life prints has a
much shorter time frame. The transformation here is dynamic,
concentrated on a few particular artworks, on a fragment of the
artist’s creations. Furthermore, the effect of the glitch sort algorithms
creates the feeling that we are watching the transformation in action.

(vou) among the fragments demonstrates the transience of ideas. And
it makes this in the most honest way — with a brave and destructive
approach towards some of the artist’s own works.

The installation can be defined as post-postmodernism turned
inward. The work makes references not to past art movements —but to
the artist’s own creative process. It jests with the past not by denying
old conceptions — but by using self-reflection. This installation can
also be perceived as a monument of lost ideas, without pretending
to be one.

For Boryana, stitching is a process of self-discovery. Each of the
fragments has lost its initial sentiment. However, when connected,
these artworks have created a new story — the story of getting lost.
This way, they find a new, meta-meaning, different from the meaning
each one of them initially had.

The transformation here is also dynamic. The process involves
the author’s self-reflection (presented by the mirror behind the
installation), as well as the observers — they can find themselves in
the empty space between the fragments.

Do ideas outlive transformations, or it’s the other way around? What
is the natural course of a creative idea? The right approach to such
questions is to leave them open — for us, as well as for the artist.

Stanimir Semerdzhiev
Curator
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