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Ma Hel,o MarMyecKo B M3PaXKEHWETO Ha YOBEK, KOraTo paboTw,
KOraTo Cb3A4aBa. KoHLEHTpaLms, BIMbOEeHOCT, HO M 04YaKBaHe,
YCTPeM KbM CbBbpLUEHMA pe3ynTaT. CHUMKKWTe Ha MiBaH bakanos
N0 U3YMUTENEH HauYMH ca npegany 6e3bpor emoLmK — He Camo
Ha YarnKbHOB, @ M Ha HeroBUTE MO/, CPef, KOUTO Ca He
M0-ManKo KOTOPUTHKUTE TIMYHOCTU Ha MopaaH Paguukos

1 Papon Panuh.

BnarogapHa CbM 33 Bb3MOXKHOCTTA 3@ BWMAA Te3M MOMEHTH,
3aneyaTaHu oT ¢oToanapaTa, nonagHan B NpaBUIHUTE pblie.

Mog0bHU CHUMKK HAMA KaK [a Te 0CTaBAT 6e3pa3/inyeH,
HANPOTWB — B Cb3HAHMETO Hax/lyBaT CMNOMEHMU, aCoLMaL UK,
BbMNPOCKH, pPa3sMUcau. KaTo, Hanpumep, KOIKO Ba*KHO 3a
MaeanHuUsa pe3ynTaT Hakpasd e... BaXKH0o, € BCUYKO: norneabT
0761130, NOrNeasT 0TAaned, NPaBUIHUTE MAaTEPHUATN U YETKM,
06L1yBaHETO C MOAENa, a NOHAKOrA U Mb/14YasiMBaTa KOMMNAHMS
0o Teb.

A oLle Hewo — Te3n CHUMKKM Ca MCTUHCKOTO [0Ka3aTesICTBo, Ye
KpacoTa MMa He CaMO B Nnpour3BeaeHnAaTa Ha M3KYCTBOTO, MHOT O,
MHOI0 KpacoTa MMa B NpoLieca Ha Cb3aBaHe, Ha U3paboTKa...

M TOBa e KpacoTa, KOATO MOXKeM [a BUAMM HaBCAKbAE OKO/O0
HaC, aKo A TbPCUM.

Teopopa lNeTKoBa
[NaBeH U3MbNHUTENIeH AWUPEKTOP,
YHUKpeauT bynbaHk

There is something magical in one’s expression when at work,
when creating. Concentration, immersion, but also anticipation,
striving for the perfect result. The photos of lvan Bakalov have
conveyed countless emotions in an amazing way — not only
those of Chapkanov, but also of his models, including also the
ever so colorful personalities of Yordan Radichkov and Radoy
Ralin.

| am thankful for the opportunity to have witnessed those
moments, captured by the photo camera, which had fallen into
the right hands.

Such photos could not leave you indifferent — memories,
associations, questions and thoughts invade the mind. For
instance, how important for the ideal result in the end is ...
everything, everything is important: the close look, the distant
view, the right materials and brushes, the communication with
the model, and sometimes the silent company next to you.

And one more thing — these photos are the real proof that
beauty is not only in the works of art, there is a lot, really a lot
of beauty in the process of creation, of making...

And this is beauty that we can see all around us if we look
for it.

Teodora Petkova
CEO, UniCredit Bulbank



MBaH bakanos cHUMa [eoprv YanKbHOB.

NHTYULMATA Ha XKYPHANMUCTA NpecsefBa 3HauuTe
3d HernpexogHoTo B XXUBOTaA.

CKyNNTOPbLT NPaBM CbLLOTO — N0-6aBHO, NO,,MaTepMUanHo®,
B TbpCeHaTa CTUIMCTMKA Ha CTapaTesiHO rpajeH rnoyepk.

1 nBamaTta u3cnenBaT Maskusa AeTamsl, B KOMTO e KogypaHa
MCTMHATA 3a LAaTa KapTUHA;BCEKM eMH OT TAX CbC CBOMTE
M3Pa3HK CPeACTBa; MOHAKOra B KOMMNaHWsA OT CMLTHULM K
CbAHWLM, CbYYaCTHULIM U CbMMLLINIEHWLM. [MOHSAKOra B TOTa/Ha
camoTa.

B XpOHWKaTa Ha BCUYKMUTE OHE3W MOAMHU, KOUTO Ca MUHANK CNef,
TAXHOTO 3an03HAHCTBO, MBaH bakanoB e 0CTaBsA/1 MapKepu 3a
3HAYUMUTE CPELLM, CIYYKUNIK Ce C OHA3M OTMBALLIA CHU Boxema Ha
CKeNnTUUU, MUCITUTESTU, MbPELN, KOUTO LLIEr0OBHUTO U MPOHMUYHO
KPbCTOCBAXa M KPbCTOCBAT KOHTPACTHWU TEPUTOPUM.
HenpeaHamepeHaTa HeEBPEXKHOCT Ha HeroBuTe doTorpaduu
Ca Heulo KaTo benexkKu Mof JIMHWUA Ha HeHanucaHWs paska3s
3a UdANa enoxa, npes KoaTo C Tpya U YoBeKo/Hbue npemMmmHaBa
TBOPYECTBOTO Ha [eopru YanKkbHOB.

Ta3u U3NM0XKba e YacT OT HallaTa MaMeT W crofesieH peBepaHc
KbM Ta/laHTa Ha efHa Leapo HaJapeHa NIMYHOCT.

EmMn bapyx

Ilvan Bakalov shoots Georgi Chapkunov.

The journalist’s intuition on a chase for the signs of the
intransient in life.

The sculptor does the same — slowly, in a more “material”
manner, in the chosen stylistics of a carefully crafted style.

Both look into the small detail where the truth about the overall
picture is encoded; each one with his expressive means;
sometimes in the company of fellow travellers or arbitrators,
collaborators and adherents. Sometimes in total isolation.

In the chronicle of all these years after their first meeting

Ilvan Bakalov left markers of the important encounters with that
vanishing bohemian cohort of sceptics, thinkers, and wisemen
that scoured, in irony and jest, their contrasting territories.

The unintentional, informal character of these pictures makes
them some kind of footnotes to the unwritten story of a whole
era that Georgi Chapkunov reflected with hard work and
humanity.

This exhibition is part of our memory and a collective bow to the
talent of a very gifted person.

Emmy Barouh



CHMMax leoprv YankbHOB Mpe3 rofuHWTE — KaTo /1ee bpoH3,
3aBapsiBa [eTaWnM, CTbpXKe IUMNCOBU OT/IMBKKM, Bae [/IMHA,
PUCYBA MW 10PH KATO Mnede arHe 3a [eprboB/eH.

Oule 6ax mnag, XypHanucT, peaakumaTa Ha cnucaHue ,,Codpuna”,
KbAeTO MNo4YyHax paboTa, bewe TOYHO CpeLly aTenveTo My.
CraHaxme npuaTenu. Mpeckadax 4YecTo Tam M HemnpeKkbCHaTo
CHMMAX, J0KAaTo paboTu. A TOM paboTy MHOro. Moxe 61 Han-
NPOAYKTUBHUAT BbArAPCKM CKyANTop. be3 npeyBenuuyeHue.
N Manka naacTuka, U MOHYMeHTanHa CKYNNTypa, MNNaKeTw,
bapenedu, MOHETH, Meaanu, repboBe, KepamuKa, NOTPETHU OT
BpPOH3, rPadUKH, KUBOMMUC, CKYINTYPH OT BTOPHUYHUK CYPOBUHM...
®urypn no nnowagute B bbnrapus, AnoHusa, HxHa Kopes,
HuaoepnaHausa, fepmaHus. Npon3BeaeHus B YaCTHU KOMEeKLWKU B
30-1Ha ObprKaBu. He noykena [a oCTaHe B YyXKbWHa 1 Aa Npasu
MeXKAQyHapoaHa Kapuepa. Kasealle, Ye M3abpyKa HAW-MHOMO
MeCeL, HaBbH.

MWHaxa roguHu, 13bupax W CKaHWpax OT Kynuuata CTapu
HeraTMBM M Ce 0Kasa, Ye HAKOM CHWUMKM OT aTe/IMeTo Ha
HanKbHOB Beye Ca MUCTOPHYECKW. He camo Te3u C nucaTtenu,
KOUTO My No3MpaT 3a nopTpeT. [Oopu LWPaKHATH Mexay
APYroto CHMMKK, KOWMTO HaBPEMEeTO Ca M3r/fexkaanu CbBCem
0bMKHOBEHW. Hanpumep, bpoH30BK GUIYPKU Ha ObCYEHUA NMOA,
B aTe/IeTo... BpemeHaTa ce MeHsAT, bpOH3bT Beye CTaBa BCe MNo-
ronsama psagkocT. JIHeC He MoXKel 3 BUAOMLL HSIKOM Aa NpaBu
MPaMOpPHKU CKYINTYPHU KATO Ha MuKenaHax<eno, bepHWHW.
Taka 1 BpPOH30BMTE MNACTUKM LLLe OCTaHaT KaTo 0bpasuu oT
MWHaI0T0. HebpexxHo NoCcTaBeHW Ha NoAa B aTenue... ToBa Beye
CTaHa PAAbK CHOXeT 33 CHMMKaA.

Mpe3 aTenuneTo Ha YanKbHOB MWMHAXA M3BECTHW W MO-MAsnKo
M3BECTHWU JIMYHOCTWU. [McaTenu, XYAOXKHWUM, 6oraTallu,
aMnnoMaTtu. NocnaHuumTe Ha Yy>XOW ObpPrKaBW Ce YyBCTBaxa
ONbXXHU Npeaud Aa CM 3aMMHAT, 4@ o MOCeTAT M A3 KynaT
HeroBa nnacTyKka. Unu ga My nnaTaT 3a CKYNTYpeH nopTpeT.
MopTpeTuTe, KOUTO € HanpaBW/, Ca 6e34eT, U TOM He UM 3Hae

6posi. YuyaBalle ce, 4ye KaTo oTWBa B LLBeruapus ga npasu
M3M0XKbW, [OKATO e Tam, My MopbyYBaT A3 NpPaBy MOPTPETH.
HAMano Ko Ja HanpasW peasiMcTUYeH CKYNNTYPeH NopTpeT U
TaKWBA KaTO HEro ca M3KM0YUTEHO ThPCeHH.

Mpeau roguHu C ronamo »XenaHue OTUae Oa NpaBu M3/10XKba
B Pum. TamolleH MeugeHaT ro ybeamusn, KaTo Kasas, ye e cbcef
Ha pexucbopa Pegepurko @PenuHu, ranepyuaTa e [ocamu
HUIULLIETO My, LLe Mo y6eaaT YankbHOB i@ My Hanpasu MNOPTPEeT.
N YankbHOB ycns, PenrvHU My Mo3vpa TPW MbTH, Xapecanu
ce B3auMMHO. OKasa ce, Ye TOBa € eAUHCTBEHUAT MOPTPET Ha
®enuHu. UTanMaHCKUAT nNpe3naeHT Harpagu YankbHOB C
Harpagara ,,CyIMOHa” 3a MPUHOC B UTa/IM@HCKaTa KyaTypa.

ToraBa nMMcax M3 BECTHULM M CMMCaHKUS Kak ®enunHu nosuvpan
Ha YankbHOB. ennHu belle KyMm1p 3a KMHOMaHWaumMTe. CamoTo
CNOMEeHaBaHe Ha UMEeTO My MpPUBAMYaLLEe BHUMaHWe. MoauHUTE
Ce TbpKanAxa, NMPUMOMHKUX NaK MCTOPUATA Ha TO3W MOPTPET
cnef roauHuW. NooMHWTE NPOAL/XKMXA O3 Ce TbpKanaT. [Hec
TO3M NOPTPET e 3abpaBeH W, aKO ro CNOMeHaBaM Nak, MbpBO
TpsA6Ba Aa 065CHsABaM KoM e DennHMm...

BeposATHO CKOPO e TpAbBa [a 06ACHABAM M Kowm ca Pafor PanuH
n MopdaH Paguykos, YMKMTO NOPTPETH HanpasBu YanKbHOB. E,
MMa CMNpPaBKK B YWKkunegusa. PanuH 6un nucaten, CaTUPUK U
OUCUOEHT, PaaMyKoB bW NKUcaTen 1 apamaTtypr, npeacTaBuTen
Ha ,MarMyeckuns peanmsbm”... YanKbHOB — 6b/ITaPCKKU CKYNNTOP,
aBTOp Ha repba u ctatyaTa Ha Codua.. B Yukuneaus nuuie
BCHYKO...

MBaH bakanos



| have photographed Georgi Chapkunov through the years — cast-
ing sculptures in bronze, welding details, chiseling at plaster
casts, drawing, or even baking a lamb for St George’s Day.

| was still a young journalist, and the editorial offices of Sofia
Madazine where I'd started work, were right across the street
from his atelier. We became friends. | would often drop by and
take pictures of him working. And he did work a lot. He might be
the most productive Buldarian sculptor. No exadggeration here.
Little figurines, monumental sculpture, plates, bas reliefs, coins,
medals, emblems, ceramics, bronze portraits, grapics, paintings,
sculptures made from recycled materials... Figures that stood
on the squares of Buldaria, Japan, South Korea, the Netherlands,
Germany. Artifacts in private collections in over 30 countries. He
chose not to live abroad and have an international career. He
would say that he can’t bear to be abroad for more than a month.

The years passed, | would choose which old negdatives to scan,
and it turned out that some of those pictures of Chapkunov’s
atelier already have a historical value. Not only those with writ-
ers sitting for a portrait but even snapshots that looked quite or-
dinary at the time. For one thing, bronze sculptures on the wood-
en floor of his atelier... Times are changing, bronze is becoming
increasingly rare. You can’'t see anyone today making marble
sculptures like those by Michelangelo, Bernini, etc. Bronze sculp-
tures are also becoming a thing of the past. Nonchalantly left on
the floor of an atelier... This has already become a rare subject in
photography.

Plenty of famous and less famous personalities have passed
through Chapkunov’s atelier. Writers, artists, rich people, diplo-
mats. Foreign ambassadors felt obliged to pay a visit and buy
one of his figurines before leaving the country. Or pay for a sculp-
tural portrait. He’s made innumerable portraits, he has lost count
himself. He was surprised that whenever he went to Switzerland
for an exhibition people would commission portraits while he
was there. There was no one to make a realistic sculptural por-

trait, the likes of him were in great demand.was there. There was
no one to make a realistic sculptural portrait, the likes of him
were in great demand.

Some years ago, he was very enthusiastic about having an exhi-
bition in Rome. A local mezenate had talked him into it, saying
that he was Federico Felini’s neighbor, that the dallery was very
close to his home and they could convince the director to sit for
a portrait. And so Chapkunov did it, Felini came for three sittings,
they liked each other. It turned out that this was Felini’s only por-
trait. The Italian president gave Chapkunov the Sulmona Award
for a contribution to Italian culture.

| wrote to the press back then, describing how Felini sat for a por-
trait by Chapkunov. Felini was an idol for the cineastes. People
would perk their ears at the very mention of his name. The years
rolled by, | told the story of this portrait again. The years kept
rolling. Today this portrait is forgotten and if | am to mention it
again, | will have to explain who's Felini...

| will probably soon have to explain who Radoy Ralin and Yordan
Radichkov are, those guys who sat for a portrait by Chapkunov.
Well, there’s Wikipedia for that. Ralin was a writer, a satirist and
a dissident, Radichkov was a writer and playwright, a representa-
tive of “magical realism”... Chapkunov was a Bulgarian sculptor,
the author of the Sofia city coat of arms and the statue of Sofia...
It’s all on Wikipedia...

[van Bakalov












MopTpeT Ha PagMuKOB C /IOBHW CMTOMEHH

bewe natoto Ha 1997 r, Korato YankKbHOB peln Oa Hanpasu
nopTpeT Ha PaguuKoB.. [MoKaHKW ro B aTe/IMeTo ¢4 Aa My nosupa. Kak
F0 HaBM, He 3HaM. KbM Kpasi Ha *XMBOTa C1 PagunuKoB belle 3aTBOPEH
B cebe CM YoBeK. belle pa3Kka3Bay € YyBCTBOTO CH 33 XYMOP, HO HAKAaK
Ce naseLue OT BbHLUHKWA CBAT.

,OTOaBHa ro4aKkax aa cTaHe TaKbB, 3anpunnya Ha Bontep, ka3a4ana
3a PaguukoB. MMax WAacTUeTo Aa CTaHa CBUALTEN W PerncTpaTop U
Ha TO3u NopTpeT. [IopH MM 3anucax ¢ marHeTodoH. Te pa3bpaxa YaK
nocne.

OTHa4arno B aTenueTo HacTbMKM CMyLLaBaLla TULLMHA. Yana Baelue
C NPLCTKU [NKMHATA, @ PagWyKoB Mo3upalle npuTecHeH. Baobpsw
Ce W rnegaile C OH3M CBOWM MOrnen, KOraTo YyBCTBALUE HAKAKBO
NnoceraTencTBO BbPXY BbTPeLHWA cu cBaT. OT gyma Ha ayma Yana
no4xBaHa TemaTa 3a nosa. Jlegwt ce cuynu. [lsamata 3anoyHaxa Aa
Ce HafnpeBapBaT 43 pPa3Ka3BaT /IOBHMUTE CU UCTOPKUK. B pa3rosopa
PaguyKoB HaW-CNOHTAHHO YNOTPEe6siBaLle M3Pa3u KaTo B pa3KasuTe
CW. Yyx ro ga KasBa 3HAMEHWTOTO ,MamMKa My W npace” He KaTo
nUTepaTypeH LUMTAT, a CbBCEM HACEPMO3HO, [0KAaTO Onucaalle
HAKAKbB /10B, B KOMTO yaapun 4 rnvraHa...

»..[10MorNeXxaam Taka, NyLKaTa 9 AbpyKa U NonorneXxaam — Bnseo,
BOSICHO... U3BeAHBXK BMXKAaM — eHO npace. OCTaHano e camo M ce
BbPTHU B JO/TYMHATA W BbPBM, U MBA NIEKO KbM MPaceTo, KOeTo CbM
yaapun. Bnese nak B Aon4vMHaTa B eAHW TPbHKM, XPacTH, MbCTO,
He ce BMXK[a W a3 ro 3arybux. Bukam, bpe, mama my, ToBa npace
M34esHa. M cyma Bpeme HAMa HWKAKBO npace. M3BegHbXK TO ce
MOSIBU OT TPbHKKUTE, TO Ce 0C/YLIBA/IO0 M TPbIrHa, 6e3 Aa 6bp3a, NpaBo
KbM FIMraHa, KOMTO CbM yaapui. BuKkam, To My MUpHLLEe Ha npace, To
BbpPBW Cera no MMpM3mMaTa. BourHax a3 nexko nywkaTta v ro sogs. U
TO gorae, HAma egHo 10 meTpa Ao rvraHa. M cegm Taka npaceto...”

JlokaTo PaguyKkoB pa3Kas3Balle, YankbHOB paboTelle BAbXHOBEH,
6bp30, 6bP30 M pa3BecenieH Ce BK/HOYBALLE B pa3Ka3a CbC CBOM
JTOBHW UCTOPHM.

CegHaxme OKO/I0 MAacMYKaTa B aTeMeTo Ha YanKbHOB, TOM M3BaaH
[a noyepnu. PagmnykoB belle 0TKa3an NMeHeTo OTAaBHa, cnef Kyn
6onecTtu, He 6n13Balle anKoxon. Ho 3a aa ce YykHe, B3e YallKaTa.
3ano4yHa [Oa pa3ka3Ba Kb[e KakKbB AMBEY WMMano M3 bbarapus u
KO/IKO e Hamansan cera. ToM MMalle HaBMWK, KaTO pa3kas3Ba Helwo, 0T
BpeMe Ha Bpeme [a 3aBbpLiBa C e4H0 NPOTOYEHO HamneBHo ,,Aa-3-a".
CAKaw ga nogyepTae HAKoM ¢akT. ,Mpe3 1905 r. wonuTe B COPUMCKO
ca ybuBaNM »KepasW, XMNAAM XepaBW C TOArM Ca r'M Tpenanu no
LapeBuuaTa. [la-a-a... OconaBanu ca rm B Ka4yeTa, TOM e KaTo NnyMKa
YKepaBbT, M LUANa 3MmMa 94aT 0CONEeHM Kepasu...“ Yana ro ciywa u
KMaTW rNaBa Y4YyaeH.

Mo-KbCHO, KoraTo Yana oT/1a rnasaTa My OT 6poH3, 33 MopaaHoB AeH
HanpaBWXMe W3M0Xba C MOPTPEeTa, MOUTE CHWUMKM, OLLE HSIKO/IKO
KUBOMWCHKW MOPTPeTa Ha PagMuKkoB OT ApPYry XyOOXKHWUM. Yana
belle MHMLMATOPBLT Ha Ta3u M3noxba. Ho Paguukos belue 60neH,
M3BEOHBXK XEeHa My Kas3a, Ye HAMa Aa gouae. Yana ce npuTecHU —
“AMK HMEe 3apain Hero ro npasum”. OTMAOXMe ABaMaTta y PagmykoB
BKbLUM, Aa ro ybeanm aa gorae. Tom ce Cbrnacu — camo 3a NOSI0BUH
4yac. 3aKapaxme ro ¢ nagata Ha Yana (owe cu Kapalle Konata oT
COLA) Ha OTKPWBAHETO Ha M3noxkbaTa. OTnpen Ha TpoToapa Koko
A3apsH belle 40BN Ma/TbK OPKECTbP OT NOCTaHoBKaTa “CymaTtoxa”
B HapogHWA 1 ro AupuxKu1palle M4YHO. Taka nocpewyHaxa PagnyKos C
My3MKa. BbTpe — KaTo ro Ha0bMKONKMXa akTbopuy 0T CaTupaTa, Urpanu
B HEroBMW MWecH, pagBaxa My ce, TOW ce 3axnacHa. C YankbHOB My
Ka3Bame: ,0bellaxme aa Te 0TKapame 0bpaTHO cnep rnonoBuH Yac.”
A Tom: “Yakam, ga cm 13nusa BUHOTO”. M ocTaHa oule Yac. Yana bewe
LLLACT/IUB.

MBaH bakanos



A Portrait of Radichkov with Hunting Trophies

It was the summer of 1997 when Chapa decided to make a portrait of
Radichkov. He invited him to his atelier for a sitting. | don’t know how
he managed to convince him. Near the end of his life Radichkov had
become reclusive. He was still a storyteller with a sense of humour,
but he’d gotten wary of the outside world.

“I had waited for him to become like that, he’d grown to look like Vol-
taire”, Chapa said about Radichkov. | was lucky enough to become a
witness and a registrator of this portrait, too. | even taped them on a
recorder. They didn’t know about it until | was done.

At first, the atelier was full of awkward silence. Chapa was sculpt-
ing the clay with his fingers, Radichkov was sitting for him, looking
uneasy. He got tense and he had that expression he got when he
felt some sort of infringement upon his inner world. And then, Chapa
chatted him up, and he started talking about hunting. The ice was
broken. The two of them started telling their hunting stories. In the
conversation Radichkov spontaneously used the same expressions he
would use in his stories. | heard him say “Son of a swine!” not like a
literary quotation but quite seriously, while describing a hunting ex-
pedition when he’d killed four wild boars...

“..I' look this way and that, | hold the rifle and | look around — to the
left, then to the right... And then | see — a pig. He had remained all
alone, and he was bumming around the valley, trotting slowly to-
wards the pig | had shot. Then he got into the valley again, in some
sort of brambles, some thickets, | couldn’t see a thing and | lost him.
And | say, fuck, | lost that son of a swine. And for quite some time
there was no pig at all. And then he came out of the bush, he had
waited there, listening for a sound, and then he started walking, tak-
ing its time, towards the boar | had shot. | say, it smells pig to him,
he’s following the scent now. So, | lifted the rifle a bit and | started
leading him on. And he came, he was no more than 10 meters away
from the boar. And the pig just stayed like that...”

While Radichkov was talking, Chapkunov was working in a flurry of
inspiration, merrily sharing his own hunting stories.

Then we sat down at the table in Chapkunov’s atelier, and our host
took out some glasses. Radichkov had long stopped drinking, he
wouldn’t touch any alcohol after his health had started deteriorating,.
And vet he accepted a drink just to say “cheers”. He started talking
about the various kinds of game that we’d had in Bulgaria and how
little was left now. He had that habit when he was talking to end
things, from time to time, with a slow, drawn-out “yeeeees”. As if to
emphasize some fact. “In 1905 the shoppes in the Sofia region used
to kill cranes, thousands of cranes. They killed him with sticks in the
cornfields. Ye-e-es... They salted them in kegs, the crane is like a tur-
key, and they ate salted cranes all winter...” Chapa was listening and
shaking his head in bewilderment.

Later, when Chapa cast his head in bronze, we made an exhibition
with the portrait for St. Yordan's day, with a few other oil portraits of
Radichkov made by other artists. Chapa was the one who came up
with the idea. But Radichkov was ailing, and suddenly his wife said
that he was not coming. Chapa got worried — “But we’re doing this
for him”. We both went to Radichkov’s place to talk him into coming.
He agreed — but just for half an hour. We drove him there with Cha-
pa’s Lada (he was still driving his soc-era car). At the entrance, on the
sidewalk, Koko Azaryan had brought a small orchestra from the “Hul-
labaloo” performance at the National Theatre and he was personally
conducting it. And so they dgreeted Radichkov with music. Inside he
was surrounded by actors from the Satirical Theatre who had acted in
some of his plays, they were all so happy he was there, he was carried
away. Chapkunov and | told him — we promised to drive you back in
half an hour. And he said “Wait, let me finish my wine”. And he stayed
for another hour. Chapa was happy.

Ilvan Bakalov















Pagou PanuH v npuyyaimMBaTa UCTOPUS
Ha [Ba NopTpeTa

YanKbHOB Ce Bb3XMLLaBalle Ha Pagon PanuH. M CblleBpeMeHHO ce
CMeeLle Ha HayMHa My Ha roBOpPeHe U ro UMUTUpaLLe. PanuH, KaTo
HAKaKbB E30M, XO4ewe Mo yavuuMTe W 3aroBapsalle HerosHaTu. M
Yana ro MMMTHpaLLe MHOI0 YCreLHO, pa3Kka3Balle UCTOPUK C Hero m
NMoBTapALLe PeniMkmuTe my.

“Tor He e 06MKHOBEH THM. LIAN0TO My M3/TbYBAHE € Ha AHTHUYEH YOBEK
n mbapel. CurypHo E3on e Mman nogobHu YepTu. CUIYpHO M aKo
E30n bewle 1B B HALLKW OHM, LWewe Aa Uma cbabata Ha Pagon.”,
Ka3Balle YanKbHOB 3a Hero.

3a NpbLB NMbT My HanpaBWM NOPTPET, KoraTo bua Mnag CKyNnTop,
Kbm 1973 r. Pagpon PanuH TamaH 6un peabunutupaH cneg “/1toTu
YYLLIKK”, U He M BeYe TOSIKOBA CTPOro npembnyaBaH. Yana Torasa
MMan CKPOMHM Bb3MOXKHOCTHW WM HaNpaBW/ ManKa KepamuyHa rnaea.
Ho s gonycHanu B 06La XyOoyKecTBeHa M310xKba Ha “LUunka” 6.
M cTaHano Hewo HeovakBaHo. OpraHW3aTopuTe Ha M3/10XKbaTa
CNOXXunu, 6e3 ga 3abenexaT, rnaBata Ha Papgon PanuH Ha 7-8
MeTpa OT ronam 6poH30B MopTpeT Ha Toaop KMBKOB B LISIST PbCT.
bpoH30BaTa ckynnTypa e geno Ha Cekyn KpymoB. HanpaseHa e Mo
BpEMe, KOraTo KYNTbT KbM HKXMBKOB Ce Pa3BKBa W N0OLLPsABa C bypHH
TemnoBe. (Brnpoyem, TOYHO Ta3u CKyNNTypa belle U3gmMrHata KaTo
nameTHWK Ha Togop Xuekos B Npasel, npe3 2001 r).

Mo oHoBa Bpeme PanuH Beye e NpodyT KPUTKUK Ha peXknuma, ceasn
roguHW 6e3 paboTa, 6e3 Aa My Ny6nMKYBaT HMLLLO, YBOMHEH 3apaau
CBOATA KHWXXKA ,,JTIOTH uylKK®. Cpea Hapoda Ce HOCAT nereHaM 3a
PanuH, LMTUPAT HaBCAKb/E HErOBK eNMUrpamu.

Ha nopTtpeTta PanuH rnegan cbC 3aKauIMBO-MPUCMEXY/IEH MOTMNe.
HWKOM He 06bpHan BHMMAaHWE Ha TOBAa OT OPraHM3aTOPUTE Ha
13noxkbarta. M ce oKkasano, Ye rnaeata Ha PanuH rnefa c HacMellKa
0T 7-8 MeTpa NpaBo B Nomno3HaTa 6poH30Ba ¢urypa Ha Mbpsus.
[MbpBUTE MNOCETUTENM Ha M3N0)KbaTa BedHara 3abensd3any Tasu
MHTPUra. HAKOM BeposATHO Ce 06afiM/ B YyXKbMHA [a pa3Kayke Tasu
CMeLLKa, 3aLl0T0o Ha c/efBallua geH no paguo ,,CeobogHa EBpona”
BN M3NbYEH A3BMTE/IeH KOMEeHTap 3a W3Nn0xKbaTta, Kak PanuH ce
HaZCMWBa Haf HKMBKOB.

Ouwle Ha Apyrusa AeH rnaBaTa Ha PanuH buna npemecTeHa 3ag egHa
nperpaga B cbCeacteo. KomeHTapuTe Mno YyxauTe pagmocTaHLunu
NPOOBLMXKUNM U OpPraHK3aTopuUTe MNPEMeCcTUNM CKYINTypaTa Ha
PanuH Ha apyr eTaxk. MaxHanu v eguMH 6poH30B 6HOCT Ha leopru
[UMUTPOB, NMbPBOHAYa/IHO Pa3MNo/IoXKeH [0 6poH30BMA MKWBKOB,
3all0TO KOMEHTapuTe Ce pa3npocTpesii U BbpXy Hero — TOecT,
BUBLIMAT BOXKA W YUYUTEN HA HAPOAAa € MOYeTeH C MO-CKPOMEH
MOPTPET, OTKO/IKOTO CeraliHUAT reHepaneH cekperap.

LianaTa 1cTopua MW A pa3kasBaxa MooTAe/IHO C MOApPO6bHOCTH U
Pagon PanuH, 1 Neoprv YankbHOB. M T ce cnomeHaBalle, KoraTto
Yana pewu ga npaBu OTHOBO MOPTPET Ha PanuvH, Beye ronam,
6pOH308, B Mb/1eH MaLLab.

“20 roguHM MO-KbCHO PeLlMX Oa MoBTOPS MOPTPeTa, 3aloTo U
[BamaTa oCcTapsaxme. TpsibBalle Aa ro NoBTOPSA B HOBAaTa CH 3PSNOCT.
KakTo 0BWMKHOBEHO CTaBa C MOWTE paboTH, BWMKOAX MOPTPeTa
My rOTOB, 3aBbpLLUEH, NpeaMd olle Aa 3arodyHa MbpBaTa Nenka c
FMWHATA.”, pa3kasa YankbHOB 3a nopTpeTa 4-5 roguHu No-KbCHO,
KOraTo MyCHaX CHUMKKUTE B eAMH KPATKO MPOCHLLECTBYBAA BECTHUK
“1000 gHKH".

A Pagon PanuH Ka3a 3a YankbHoB: “ToM BeAHara, Npyv MbpBOTO
HW 3ano3HaBaHe npeau 20 roguMHK, me NOMoW Aa My nosvpam 3a
NMopTpeT. 3a Aa MOMO/IM TaKa, M3BeAHbX, NMPW 3amno3HaHCTBOTO,
eCTeCTBEHO, Ye e CbLUeCTBYBaa HAKaKBa AyX0BHa 6M30CT. KoraTo
OTMIOX B aTeNMEeTo My, rniaBaTa belle Tam, 3aBapuX KOHTYPUTE M
MNOYTK 3aBbplUeHKW. ToM A belle NpaBMI HaM3yCT WM CbBCEM BSAPHO.
[locne Te3r HAKO/IKO MO3MpaHWA MOC/YXKKMXa Camo HellaTa ga ce
HKAHCKPAT...

Mexay Hac ¢ YanKbHOB BUHarM e CbLLeCcTBYBasio egHa MHOIo Xy6aBo
MPUATENCTBO, KOETO He Ce NoAAbPXa BbHLUHO, 3aLLl0TO Ce CpeLlaxme
MHOro psgro. Obaye MUCIIUM edMH 3@ APYr U KOrato Ce CpeLyHem,
Ce cpeLlame C e4Ha M3pa3eHa AyLleBHa PafocT, KOATO He MOXKem Oa
CObPXKMM. B HUKAKBbB C/ly4an He MOXKeM aa 6baem odULManHK eguH
Kbm apyr.”

MBaH bakanos



Radoy Ralin and the Bizarre Story of his
Two Portraits

Chapkunov had an admiration for Radoy Ralin. And he would also
laugh at his way of talking and imitate him. Ralin was a modern-day
Aesop, roaming the streets and chatting up strangers. And Chapa did
a very successful imitation of him, telling stories about him and re-
peating his lines.

“He’s not an ordinary guy. His whole aura is that of an ancient man,
an ancient wise man. Aesop must have looked somewhat like that. If
Aesop was alive today, he would probably live Radoy’s life”, Chapkun-
ov said about him.

He made his first portrait when he was a young sculptor, around 1873.
Radoy Ralin had just been vindicated after “Chilli Peppers” and the
silence around him was not so strictly imposed. At that time, Chapa
had limited resources so he made a small ceramic head. This head,
however, was included in a collective exhibition at 6 Shipka Str., the
gallery of the Union of Bulgarian Artists. And then something unex-
pected happened. The exhibition organizers happened to place Radoy
Ralin’s head some 7-8 meters away from a big, full-body portrait of
Todor Zhivkov in bronze. The bronze sculpture was made by Sekul
Krumov. It was made at a time when the cult of Zhivkov was in full
swing, very much encouraged by the authorities (by the way, in 2001
the same sculpture was installed as a monument to Todor Zhivkov in
Pravetz).

At the time Ralin was already a well-known critic of the regime, he
had spent years without getting any work, without having anything
published, he had lost his job as a punishment for his book “Chilli
Peppers”. People were spreading legends about Ralin, his epigrams
were quoted all around the country.

Ralin’s ceramic portrait had an impish, derisive expression. The exhi-
bition organizers had all overlooked that fact. And it turned out that
Ralin’s head was eyeing with derision the pompous bronze sculpture
of the first man in Buldaria, from a distance of 7-8 meters.

The first visitors did not fail to notice that setup. Somebody probably

called someone abroad to tell them about the joke because the next
day radio Free Europe aired a caustic commentary about the exhibi-
tion, about the way Ralin was laughing at Zhivkov.

On the very next day Ralin’s head was moved behind a nearby screen.
The commentaries on foreign radio stations continued nevertheless
so the ordanizers moved Ralin’s sculpture to another floor. They also
removed a bronze bust of Georgi Dimitrov that was initially placed
next to the bronze Zhivkov as the commentaries had spread onto
that, as well —i.e. the former leader and teacher was honoured with a
humbler portrait than the current general secretary.

| heard the whole story separately from both Radoy Ralin and Georgi
Chapkunov. And it was mentioned when Chapa decided to make an-
other portrait of Ralin, this time a big, bronze, life scale one.

“20 vears later | decided to redo the portrait because we had both
gotten older. | had to redo it in my new maturity. As it usually happens
with my works, | was seeing the portrait in its entirety, complete, be-
fore I'd even started laying on the clay”, Chapa said about the portrait
4-5 years later, when | published pictures of it in a short-lived news-
paper called “1000 Days”.

And Radoy Ralin said about Chapkunov: “He asked me to pose for a
portrait immediately upon meeting me for the first time 20 years aqgo.
There must have been some spiritual affinity for him to ask me like
that, the minute he met me. When | went to his atelier, the head was
already there, its outlines almost completed. He had made it from
memory, and it was quite true to life. The few sittings only served to
nuance things...

There has always been a very wonderful friendship between me and
Chapkunov, a friendship that was not outwardly maintained as we
would meet very rarely. And yet we do think about each other and
when we meet, we do so with a visible joy in our souls, a joy that can-
not be contained. We can never be formal with each other.”

lvan Bakalov
















































MoyeTeH rpaxaaHuH Ha Coopus, CeumLLoB 1 MabpoBo,
leopruv YankbHoB (p. 1943) npean BCHUYKO e rparKaaHuH
Ha cBeTa.

HeroBuWsT 60raT TBOPYECKH MbT BK/IHOYBA CTOTHLM CKYNMTYPHM
NPOU3BEeAEHUS, BNEYaTNABALLM CbC CBOETO MHOroobpasuve — oT
HEeCPAaBHUMM C M3ALLECTBOTO CM MMHMWATIOPU A0 BHYLIMTENHM
KaTo pa3mep W Bb3AeMcTBUe 06eKTH, DUIrypanHv M abCTPaKTHU
KOMMO3WLMK, NOPTPETH, AaHUMANUCTUYHKM CKYNNTYPH, NNACTUKK
OT CTapo »ensaso.

HeobATHOTO My BbObparkeHWe Ce pa3npoCcTUpa BbPXY Pas/nMyHu
TEMM W CHOXKETH, BCUYKM NOABNACTHM Ha TaaHTa My Aa Cb3/aBa
4YOBEKO/06K1BA KpacoTa.

Beue HAKOMKO [OeceTuneTUd TMpou3BedeHUsaTa Ha [eopru
YanKbHOB 06MTaBaT 6/IM3KK U AaNeYHK GU3HUUECKHU K OYXOBHU
MPOCTPaAHCTBAa M Ca BUCOKO OLEHEHU U Harpa*KaBaHu

B bvnrapu4, lepmanua, MHaua, Utanua, HuoepnaHgms,

Pycusa, dpaHums, LLsenuanus, H0xxHa Kopes, AnoHus.

LLIaHCLT oa CMe CbBpeMeHHMLM U CbrpaxkaaHu Ha Yana

HW M03BOMSBA O3 Ce AOKOCHEM [0 TaWHCTBOTO HAa HEroBoTO
Cb3WAaHWe, HAJHWUKBAMKK B aTenueTo My ype3 GboTorpadpumnTe
Ha MBaH baKkanoB M Oa pa3no3Haem [OeceTKUTe CKYNMTYPHHU
HaMeCu HAa0TKPWUTO, KOWTO CpeLlame exxeHeBHO OKO0/M0 Hac.

AnbeHa CnacoBa

An honorary citizen of Sofia, Svishtov and Gabrovo, Georgi
Chapkunov (born in 1943) is above all a citizen of the world.

His affluent artistic career includes hundreds of sculptural works
in an impressive variety of styles — from miniatures of
exquisite elegance to objects of imposing size and impact,
figural and abstract compositions, portraits, animalistic
sculptures, old iron assemblages.

His vast imagination spreads over a variety of themes, all
subject to his talent to create humanistic beauty.

For many decades now, Georgi Chapkunov’s works have been
inhabiting many different physical and spiritual spaces, near
and far, and have been highly valued and awarded in Bulgaria,
Germany, India, Italy, Russia, France, the Netherlands,
Switzerland, South Korea, and Japan.

How lucky we are to be Chapa’s contemporaries and fellow
citizens, allowing us to experience his creativity up close, having
a peek into his work space through Ivan Bakalov’s photography
and identifying his huge body of work outdoors, in places we
walk by every day.

Albena Spasova



OTKPUKUTE CKYINTYpUTE Discover Georgi Chapkunov’s sculptures
Ha leopryv YankbHOB Ha OTKPUTO B CodpuUA. outdoors in Sofia.

banepvHa, doHTaHa npeg BpaTa Mpowwek, yn. NEENGEoEFlo k] lapubangu, nn. ,fapmbanan”
. . . HapopeH TeaTbp ,MBaH Ba3os* - -
Apolon Medikus, Mineral springs Proshek Brothers, 2 IEEISCIE IR A Garibaldi, Garibaldi Square
Ballerina, Fountain in front

of lvan Vazov National Theater

AnonoH MefuKyc, MUHepPanHu M3BopH

Balla 1 crH CnaBenKoBsH, bopuc Xp1cToB, 6HOCT-NAaMETHMUK, [WETZEWATEE:MAI=aH €. MewioB, MeaanboHK 3a LieHTpanHKa Bxod Ha BAH, nn. ,,HapoaHo cbbpaHue®
nn. ,CnaBenkos” nn. ,AnekcaHabp HeBcku*

[EII NI IWAIWERRE. Geshev, Medallions, Bulgarian Academy of Science, Central Entrance, National Assembly
The Slaveykovs, Father and son, Slaveykov Boris Christov, bust-monument,

Square Alexander Nevski Square



Ore, Mawcui, napk , boprcosa rpaguHa lMoxuLLeHWeTo Ha EBpona, rpaAnHKaTEREERINNE Codus, nnowwan, , HEEEeZ o lam CTO roguvHKW 0T 0651BABaHETO Ha He3aBMCUMMOCTTa

Ha ynuuute ,,ConyHeka“ v, AHren Kb Ha bbnrapus, nn. ,,AnekcaHabp |
Paisius of Hilendar, Sofia, Independencef[VEI
Borisova Gradina Park “ Monument in celebration of 100 years of Buldarian

independence, Alexander | Square

Papovi Panun, nn. ,Pagor Panun®, kB. ,U3TOK" CnbHue, dacaga Ha HOK CDOTOFpaq)' CDe}'IMﬂ Ea pyx

Radoy Ralin, Radoy Ralin Square Sun, National Palace of Culture
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